[image: image2.wmf] 



The Kiva Connection

~ Nature, Art and a Healthier You ~


[image: image1.wmf] 


AMERICAN IMPRESSIONISM
“American Impressionism,” as defined by Matthew Baigell in his book, Dictionary of American Art, is a style of the late 19th and early 20th centuries that followed, at a distance, the stylistic and coloristic achievements of the French Impressionists in the 1860’s and 1870s.  MARY CASSATT, the first American successfully to adopt the Impressionist palette, exhibited with the French artists from 1877 until 1886.  She was influenced primarily by Edgar Degas, but other key figures responded more emphatically to the brushstroke and informal subject matter of Pierre Auguste Renoir, Alfred Sisley, and especially Claude Monet.  Although few Americans became pupils of the French painters, they were able to see Impressionist works in Paris, where many studied during the 1880s.   Several, including THEODORE ROBINSON, Lila Cabot Perry, and Theodore E. Butler, spent summers with Monet at Giverny in the 1880s.  A good example of the kind of influence Monet exerted on these artists is Robinson’s The Vale of Arconville (c. 1888, AIC), a light-suffused study of a woman on a flower-filled hillside.  Robinson’s Impressionist works were among the earliest showing Monet’s influence exhibited in America – at the Society of American Artists in New York City in 1888.  They complimented the major exhibition of European Impressionist works organized in New York by the Parisian art dealer Paul Durand-Ruel in 1886.  The short-lived DENNIS MILLER BUNKER was also an early, influential exponent of the style in this country.  In the early 1890s, WILLIAM MERRITT CHASE turned to Impressionism, adding luster to the American branch of the style.  By 1893, the year of the WORLD’S COLUMBIAN EXPOSITION in Chicago, French Impressionism had been relatively quietly accepted, and the American Impressionist exhibitors there were highly acclaimed.
CHILDE HASSAM, JOHN HENRY TWACHTMAN, and JULIAN ALDEN WEIR were also major American Impressionists.  They helped form, in 1898, the loose association known as the TEN AMERICAN PAINTERS, which at the century’s turn encouraged the spread of Impressionism.

Unlike their European counterparts, the Americans usually did not dissolve forms in a maze of brushstrokes but allowed them to retain their solidity and object definition.  Even out-of-doors they did not paint the film of light lying between themselves and the objects illuminated by bright sunlight.  Their techniques varied and the name American Impressionism elastically includes the firmly modeled figural forms of EDMUND C. TARBELL, the vigorous brush-work of EDWARD REDFIELD, and the diaphanous mists of Twachtman, who, of all the Impressionists, best understood the abstract structure of Impressionist art.  Their subject matter tended to be restricted and conservative, perhaps because the American palette also remained subdued as a result of the influence of JAMES A. M. WHISTLER.  They preferred rural themes but also painted urban landscapes, celebrating the beauty of the countryside at all seasons as well as that of sunlit streets.  Some, like Tarbell and FRANK W. BENSON, often painted women in interiors or in garden settings.  ERNEST LAWSON, WILLIAM GLACKENS, and other later artists carried the Impressionist style well into the 20th century.  Lit.:  William Gerdts, American Impressionism, exhib. cat., Henry Art Gall, University of Washington, Seattle, 1980.
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